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FADE | N:

I NT. BARNETT' S FUNERAL HOVE - MORNI NG

Subdued MOURNERS mi || about the back of a tastefully
decorated room-- greet old friends and rel atives not seen in
years.

Up front, bouquets of roses and carnations surround a cl osed
bronze casket. A large easel holds a framed photo of an
attracti ve wonman, JAN CE LAZZARO, 50s.

ADAM LAZZARO, wel| dressed; athletic; -- stands sentinel over
his wife’'s casket. He appears to be in his thirties -- his
eyes are nuch ol der

An ANCI ENT MAN, 70s, shuffles toward the casket with a
wal ker: CLICK -- shuffle -- CLICK -- shuffle.

He reaches the casket -- crosses hinself -- kisses his
fingers -- presses them agai nst the casket. He turns, faces
Adam wi t h di sdai n:

ANCI ENT NMAN
She was a good sister.

Adam nods agreenent.

ANCI ENT NMAN
She aged well, ny sister.

Adam | ooks away: enbarrassed.
ANCI ENT NMAN
Twenty years of marriage and you. ..
you | ook the sane as the day you
married her.
Adanmi s gaze rests on his wife’'s photo -- tears fill his eyes.

CUT TGO

EXT. | TALI AN COAST - TWO LANE H GHWAY - EVEN NG

A red Maserati Spyder SCREAMS al ong the highway -- weaves in
and out of heavy traffic. The driver, DONNA TEUFEL, 20s, an
agel ess beauty -- LAUGHS as w nd whi ps her yellow hair:

DONNA
VWhewww | feel so--

A HORN BLARES -- she swerves to avoid an oncom ng SUV



DONNA
-- alive! \VhewwWwWWAWWWWAMAAMM

CUT TGO

EXT. SAINT M CHAEL’ S CEMETERY

Row upon row of gl eam ng marbl e headst ones and bronze markers
pressed into a sea of green grass.

GRAVE SI TE

FRI ENDS, FAM LY WEEP and CONSOLE one anot her.

A PARI SH PRI EST finishes a final PRAYER Consecrates the
bronze casket with holy water as it descends into eternity.

Across the chasm Adam stands with his long-time friend
THOMAS CARDI NAL CARAMANY, 70s, a Vatican Archivist and
Li brari an. Behind themat a

RESPECTFUL DI STANCE

A pride of REPORTERS prows -- waits for the right nonent to
pounce on Adam Lazzar o.

GRAVE SI TE
Cardi nal Caramany crosses hinself -- kisses his crucifix:
CARDI NAL CARAMANY
Amen.
Adam turns -- studies the group of reporters:
ADAM
Jackal s!
Cardi nal Caranmany follows his friend s gaze -- shrugs:

CARDI NAL CARANMANY
You are a public figure. People are
curi ous.

ADAM
They’ re voyeurs.



CARDI NAL CARAMANY
They nust be dealt with...
di pl omatically.

Adam lets a small smile creep across his lips:

ADAM
What | wouldn't give for the old
days.
Strai ghtens his suit jacket -- tweaks his tie:
ADAM

Let’s get this over wth.

CUT TGO

TWO LANE HI GHWAY

Donna weaves in and out of traffic -- LAUGHS. She thrusts her
arns triunphantly over her head:

DONNA
Whe wwwwwwwwwwwwwwv ho00000000000!
Grabs the steering wheel -- gives it a twist -- swerves
across the center line -- heads straight for an oncom ng

Vol vo tractor-trailer rig.

The Vol vo’'s horn bl ares: HONKI HOONNK!I  HOOOOONNNNK!

DONNA
Yeah! !
CUT TO
CEMETERY
Jackal s swarm They overwhel m Adanm s BODYGUARDS
Adam puts on his diplomat’s face -- smles, raises his hands:

ADAM
I wll make a brief statenent, take
no questions, then be on ny way.

Jackal s push forward -- hang on every word.

ADAM
W are facing Arnmageddon.



Adam lets his words sink in. Canera flashes expl ode.

ADAM
The United States and Russia
struggle to prevent a third world
war .

Jackal s thrust their mcrophones and recorders forward.
Adam stands his ground: defiant; disgusted. He continues:

ADAM
My counter part, Admral Vasily
Maxi nmov, thinks war is inevitable.
| disagree. However, unless this
crisis between Israel and lran is
resol ved soon- -

Hi s gaze sweeps across the crowd:

ADAM
--nothing... not even ny wife's
death, can not... wll not... stand

in the way of world peace.

Jackals fall silent -- nesnerized by Adanmis words: his
demeanor; serenity; cal mess.
ADAM
Now, if you will excuse ne, | have

work to do.
Jackal s SCREAM out questi ons.
Bodyguar ds hustl e Adam and Cardi nal Caranmany to their |ino.
CUT TO

TWO LANE HI GHWAY

Bl ue snoke billows fromthe Volvo's SCREECH NG tires -- the
trailer fishtails -- bl ocks both | anes.

Sonet hi ng Donna hadn’t pl anned on:

DONNA
SHI T!

She swerves -- over conpensates.

The Maserati rolls over and over and over.
Tunbl es end, over end, over end.



Car parts EXPLODE off the vehicle.
Metal and plastic and gl ass rain down.

Surroundi ng TRAFFI C brakes to a halt -- DRI VERS watch in
horror as the red convertible disintegrates -- SLAVS
broadsi de into an anci ent oak: BAAA-LAM

CUT TGO

CEVETERY - I NSIDE LI MO
Adam stares out the tinted w ndow.

CARDI NAL CARAMANY
Your wife was a good wonan.

Adam nods agreenent.

CARDI NAL CARAMANY
It was God’s wish to take her.

ADAM
God had nothing to do with it. My
car was tanpered with. | was

suppose to die. Not Jani ce.

CARDI NAL CARAMANY
Perhaps. But | sense your tears are
not for her al one.

Adam faces his friend -- takes a deep breath--
ADAM
I'’m.. tired--
- - exhal es.
ADAM
--tired of watching the people |

| ove, die.

CARDI NAL CARAMANY
What is it you wish for?

ADAM
Deat h.

Concern clouds the cardinal’s face:

CARDI NAL CARAMANY
| see.

He cl oses his eyes. Contenplation? Silent prayer? Finally:



CARDI NAL CARAMANY
Christ hinmself has given you a
special gift.

ADAM
Are you sure?

CARDI NAL CARANMANY
I think I mght give anything to
have such a gift for nyself.

ADAM
No, you wouldn’t. No sane person
woul d.

CARDI NAL CARANMANY
But God has a plan for you... you
al one.

Adam balls his right hand into a fist--

ADAM
Al one! That's the problemisn't it?

--pounds his fist into the padded door: THUNK

ADAM
I"'ma victim O unintended
consequences.

CUT TGO

TWO LANE H GHWAY - WRECK SCENE
Steam and snoke drift froma heap of sheet netal.

BYSTANDERS creep forward -- gawk with a m xture of wonder and
horror. Several have cell phones out to record the carnage.

ADAM (V. Q)
I want to throw up ny hands and
shout to the world, ‘Wpe
your sel ves out, you stupid
bastards. See if | care’. Instead |
fight for humanity... out of
sel fi shness.

The wreck CREEKS, GROANS; settles into its final resting
pl ace -- the driver side door noves.

A Bystander races forward -- yanks on the crunpl ed door.



It yields. SQUEALS. Metal on netal.
Byst ander staggers backwards -- stifles a GASP
Donna energes: dusty; dirty; dishevel ed but unscat hed.

CARDI NAL CARAMANY (V. Q)
Christ nmeans for you to do good in
the world. It--

Donna | ooks back at the remants of her car.

CARDI NAL CARAMANY (V. Q)
--it was a gift.

ADAM (V. Q.)
It was a curse

Donna takes a few steps away fromthe weck -- stares into
Bystander’s cel |l phone:

DONNA
Now t hat... was cool

CUT TGO

I NT. THE VATI CAN - CARDI NAL SACCHETTI® S APARTMENT - DAY

The residence of N collo Cardinal Sacchetti, Secretary of
State for the Vatican. A suite of roons. Tasteful. Reeks of
hi story.

CARDI NAL SACCHETTI, 80s, wears Armani sl acks; handmade silk
shirt; lItalian loafers. He stands taller than his 5 8" franme
and his presence oozes charm Power. And ruthl essness.

Across the roomin an off-the-rack runpled suit sits the
Cardi nal s cousin. BERNARDO PI SANU, 50s. Short, stocky,
unassum ng. A mafia boss known as ‘ The Truck’.

SACCHETTI
Most unfortunate about M ssus
Lazzar o.

Bernardo studies the tops of his scuffed, unpolished shoes:

THE TRUCK
Most unfortunate.



SACCHETTI
W are in terrible tines, Bernardo.
This is no tine for unfortunate
acci dents.

The Truck nods his agreenent.

SACCHETTI

Pl ease deal with those responsible.
THE TRUCK

As we speak ny... friends... are

doi ng just that, cousin.

SACCHETTI
Excel | ent.

EXT. THE VATI CAN - CLEMENTI NE HALL

Sevent eent h-century architecture stands sentinel over an al
too common Twenty-first-century spectacle.

At the entrance, orange concrete barricades create a No Man’s
Land of cobble stone -- a select group of JOURNALI STS face
of f against the SWSS GUARD -- caneras and tape recorders
versus swords and Sig P225s.

Long, sleek Mercedes S600s line the street. Each displays the
di plomatic flag of their respective countries: Russia; Iran;
I srael ; Pakistan; Saudi Arabia; China and ot hers.

A black BMN X6 50i pulls up. The Stars and Stripes flies from
the front fenders.

Journalists flip into Paparazzi node -- Swi ss Cuards react,
hol d t hem back.

Two Bodyguards exit the BMN Their expert gaze sweeps the
area. A nod -- Adam energes.

Journalists | ean across barricades -- YELL questions. Adam
rai ses his hands for quiet:

ADAM
Pl ease! Pl ease!

A cal m bl ankets No Man’s Land.

ADAM
I will take you questions at the
press conference after the norning
session. |...



The ROAR of a powerful engine interrupts Adam s speech

Al'l heads turn -- watch a green Ferrari 575Mraces toward
t hem al ong Borgo Pio.

Tires SQUEAL.

Bodyguar ds cover Adam -- hustle himcloser to the entrance.
A SWSS GUARD dashes into the street -- draws his weapon.
Ferrari SCREECHES- -

fishtails--

rot at es one-hundred-ei ghty degrees--

stops short of Swi ss Guard--

Sends himto the cobbl ed pavenent.

The Ferrari PUUURRRRRS

Swi ss Guard scranbles -- regains his conposure -- raises his
SIG -- approaches the driver’s side.
He peers into the sports car -- opens the door -- steps back.

Long, gorgeous |egs pivot into view

Swi ss Guard | owers his weapon -- gawks.

Donna exits. Opens her designer clutch -- Swiss Guards react.
Donna di spl ays her press credential s:

DONNA
Easy, boys.

She winks -- gives thema high-wattage smle. Sw ss Guards
relax -- holster their sidearns.

She approaches Adam

ADAM
Quite an entrance.

DONNA
| wanted to get your attention.

Adanm s benused expression dissol ves:
ADAM

O course. Now if you' |l excuse ne,
| have inportant work to do.



10.

Donna touches his arm-- brings himface to face with her.
DONNA
I"d like an exclusive... after you

finish your inportant work.
Adam gl ances at his arm-- her face. She releases him

ADAM
No exclusives. No matter how
creative your entrance.

She reaches in her clutch -- renoves a business card -- tucks
it in his breast pocket:

DONNA
You' Il change your m nd.
The doors to Clenmentine Hall open -- Sacchetti glides forward

-- takes in the scene with an inpatient expression.

SACCHETTI
| amafraid we are running quite
late. Is there a problenf

He gl ares at Donna:

SACCHETTI
Speci al Envoy Lazzaro?

ADAM
Your Em nence?

Sacchetti drifts toward Adam

Donna turns away -- strides to her Ferrari -- gets in.
Swi ss Guard cl oses her door.
Donna bl ows hima kiss -- she snmiles at Adam ROARS off.
SACCHETTI
Wio was that fetching creature?
Adam pull's the card fromhis pocket -- hands it over:
ADAM
Paparazzi .

I NT. ADAM S HOTEL SUI TE - N GHT

A small suite of roonms -- O d Europe.



11.

I N THE BEDROOM

Adam sits at an ancient witing desk -- clears e-mails from
his in-box: BLONG BLING BLONG An e-mail arrives.

He reads the header:

ADAM
Check this out. From Jari us.

Opens the enail .
DONNA (V. Q)

Some of us live life as if we wll

live forever. Sone of us are |ucky.

Whi ch are you? Which am1? Watch

t he vi deo. Deci de.
Adam noves the cursor over the DELETE button: CLICK
Cl oses the laptop -- stands.

He faces a large, enpty bed -- his shoul ders sl unp.

LATER

Adam cl i cks PLAY.

ADAM S POV
G ainy video. Donna exits the mangl ed Maserati -- marches
toward the camera -- stops:
DONNA
Now that... was cool!

Video freezes. Donna’'s face fills the screen.
BACK TO SCENE
Adam pull's out his cell phone -- dials:

ADAM
aiff? Adam
(beat)
Not hi ng’ s wr ong.
(beat)
I knowit’s late. I’"msorry. | need
sone information on a reporter.



12.

He references his emil.

ADAM
Donna Teufel. Check her
credenti al s.

Flips his phone shut -- closes the |aptop.

I NT. THE VATI CAN - CLEMENTI NE HALL - DAY

Seventeenth century frescoes line walls; ceilings; mrrored
in polished marble floors.

Under the frescoes Swiss Guards in sinple blue uniforns and
bl ack berets provide security.

Around an ornate mahogany conference table name placards
identify each del egate. Mdst well known to one another.

In the corners, DELEGATES gather in small groups -- VWH SPER
Adam and Sacchetti enter.

ADM RAL VASILY MAXI MOV, 60s, barrel-chested and weary, | ooks
up -- lets out a | oud HARRUVPH. He faces his col | eague, AHVAD
SALEHI , 50s, lran’s representative:

MAXI MOV
| tell you, ny friend, the Vatican
and the Anmericans are working
agai nst us. Beware.

Sal ehi shrugs:

SALEHI
You take ne for a fool ?

MAXI MOV
Merely thinking out I|oud.

The Comm ssion’s President, JUN TAI WElI, 70s, Beijing' s

representative -- stands, POUNDS his gavel
JUN TAI WE
Order, please.
CHATTER ceases. All eyes focus on the small, winkled man.
JUN TAI WE

Pl ease. There is nmuch work to be
done.



13.

Del egates return to their seats.
Jun surveys the room-- his gaze lingers on Adam
JUN TAI WE

Speci al Envoy Lazzaro, please
accept our condol ences.

Adam nods.
JUN TAI WE
If you require nore tine--
Adam stands -- straightens his suit jacket -- gathers his
t hought s.
ADAM
M ster president, | thank you for

your kind words and consi derati on,

however, the world waits for the

successful conpletion of our work.
(i n Mandari n)

Thank you.

An al nost inperceptible bow from Adam -- Jun nods:

JUN TAI WE
Then we shall proceed. Wuld you
care to begin, Mster Lazzaro?

ADAM
Yes, of course. A mnute please,
M ster President?

Adam consults his notes. Covers his mcrophone -- confers
with his second in command: CLIFF WLLIAMS, 40s, head to toe
I vy League. Adam nods once, tw ce -- uncovers the mc:

ADAM

It mght be useful for the United
States to reiterate its position.

He gl ances across the table -- his gaze settles on Sal ehi:

ADAM
In light of Iran’s refusal to
conply with United Nations Security
Counci | Resol utions sixteen-ninety-
si x and seventeen-thirty-seven
Israel had every right as a
sovereign nation to protect itself
fromthe threat of Iran’ s nuclear
weapons.



14.

Sal ehi junps to his feet -- shakes his fist:

SALEHI
The Jews bonbed a nuclear facility
dedi cated to peaceful uses!
Hundr eds of ny people were
nmur der ed! W& demand- -

Jun POUNDS hi s gavel : BAM BAM BAM
Sal ehi ceases his tirade -- Jun glares at the Iranian:

JUN TAI VE
Enough!

Sal ehi takes his seat. Scow s at Adam

JUN TAI WE

M ster Lazzaro, please continue.
ADAM

Thank you, M ster President. | have

stated the facts, however

unpl easant to sone. And our
position remains... Israel had the
right to defend herself against the
threat of a nuclear arned Iran.

That said, it is also our position
that this situation can be resol ved
t hrough negoti ati ons and not by
addi ti onal viol ence.

Adm ral Maxinmov raises his hand -- Jun acknow edges.

MAXI MOV
My esteened col | eague spouts the
party line, but the truth remains
Israel took it upon itself to
attack a sovereign nation w thout
prevarication.

UNI TED STATES ARMY CGENERAL marches up to Adam -- hands him a
sheet of paper. Adam reads.

MAXI MOV (O S.)
In light of this act of |aw essness
nmy government will take steps to
have the United Nations Security
Council condem | srael --

RUSSI AN Al R FORCE GENERAL interrupts Maxinov -- hands him a
simlar sheet of paper.



15.

Adam reacts first:

ADAM
M ster President?
Jun nods.
ADAM
We have | earned the Russi an
Medi terranean Fleet... including

the aircraft carrier Admra
Kuznet sov and the flagship Myskva
have taken up a position off the
I sraeli coast.

CHAGCS erupts. Journalist scanper for the door

Adm ral Maxi nov stands -- the paper crunpled in his beefy
fist. Anger clouds his face:

MAXI MOV
M ster President? | can confirm
that the American report is true.
Del egates face their neighbors with expressions of disbelief.
ADAM
| believe, Mster President, we
shoul d adjourn so we may get
further instructions from our
gover nment s.
Maxi mov nods hi s approval .

JUN TAI \WEI
Agr eed!

D plomats flee helter-skelter -- Jun POUNDS his gavel: BAM

I NT. ADAM S HOTEL SUI TE - OUTER ROOM - DAY
The room PULSATES. Control |l ed chaos.

SUI' TS and UNI FORMS race in and out -- sinultaneous phone
CONVERSATI ONS nerge into a cloud of WH TE NO SE

Ciff nonitors the chatter -- scribbles notes.

Across the room Adam stares at his | aptop.



16.

ADAM S POV

Donna crawl s fromthe mangl ed Maserati. She marches toward
t he camera. Stops.

DONNA
Now t hat... was cool

CLIFF (O S.)
That her?

BACK TO SCENE
Adam cl oses the | aptop.

CLI FF
The worl d prepares to destroy
itself and you spend what little
ti me you have obsessing over sone
crazy- -

Adam gives Ciff a sharp | ook

ADAM
Who i s she?

CLI FF

He balls his fist in frustration:

CLI FF
Adaml The United States and Russi a
are poised to wi pe out the world
and all you can say is "Wwo is
she?’ !
CHATTER ceases -- all eyes focus on the two nen.
Adanmi s angry appearance norphs into a di plomatic-smle:

ADAM
You' re right, of course.

aiff rel axes.
A STAFFER approaches -- hands diff a sheet of paper.

ADAM
VWat is it?



17.

CLI FF
The Syrians have all owed the
Russi ans access to Tartus. They now
have a base of operations in the
Medi t er r anean.

Hands Adam t he di spatch.

ADAM
Shi t!

He | ooks over Cdiff’'s shoulder -- | ocates ADM RAL GRI SSOM
50s, slight, tough as nails. Adam brings himover with a nod.

GRI SSOMV
Sir?

Adam of fers the comuni qué to the admiral:

ADAM
How wi | | the Navy respond to this?

Gissomignore the paper.

GRI SSOM
W al ready have forty ships... one-
hundr ed- seventy-five aircraft in
t he area.
CLI FF
Subs?
GRI SSOM
One.
O f Adam s | ook.
GRI SSOM
Virginia Cass. State of the art.
And all we will need.
ADAM
Let’s hope we don’t. Thank you,

Adm ral .
Gissom stands erect, retreats.

CLI FF
What do you think?

ADAM
Just so nuch posturing. No one
want s war.



H s gaze drifts off--

ADAM
In all nmy years--

--snaps back.

ADAM
It’11 work out.
(beat)
What about the girl?

CLI FF
You' re ki dding!?

Adam waits. Silent. Cold. diff references his notes:

CLI FF
Donna Teufel. Age, twenty-eight.
Born, London, Engl and. Septenber
sevent eent h, ni neteen-ei ghty-one.
Never went to college. Freel ance
journalist. Lives off of sone sort
of trust fund.

ADAM
Current address?

CLI FF
Porto Rufi na.
(beat)
Look, Adam As your friend. It’s
only been two weeks since-- stay
away fromthis woman. Sonet hi ng
aint right. It feels all wong.

ADAM
She’s beautiful. Rich. A free
spirit. What’s not to |ike?

CLI FF
| don't like the fact that an
amat eur reporter sonehow manages to
get credentials to the nost
i nportant peace conference in
decades.

aiff hands over a slip of paper.

18.
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I NT. VATI CAN LI BRARY - DAY

A vault lined with bookshel ves bowed under the weight of
anci ent manuscripts. Two tables sit nearby piled high with
m |l ennia of know edge; w sdonm superstition.

Cardi nal Caramany hunches over a table -- turns a delicate
page with his white-gloved hand. Retrieves a magnifying
gl ass. Reads.

MONSI GNOR ALBERT O BRI AN, 30s, nedium height, no neck, waits
in the doorway.

Caramany | ooks up -- studies Al bert’s baby face.

CARDI NAL CARANMANY
Come, young Al bert. Don’t be
bashf ul .

Young Al bert blushes -- steps forward.

YOUNG ALBERT
I wish you wouldn’t call ne that..
with all due respect, Your
Em nence.

CARDI NAL CARAMANY
Nonsense. | practically raised you.
To ne you will always be--

Young Al bert cuts himoff with a | ook.

CARDI NAL CARANMANY
Yes, of course. Any news?

YOUNG ALBERT
She lives in Porto Rufina.

CARDI NAL CARAMANY
Rufi nal ?

YOUNG ALBERT
Wi | e making nmy inquiries about

this girl | located an old woman. ..
in her eighties... who renenbered
the girl.

CARDI NAL CARAMANY
Real | y? And what did she renenber?



YOUNG ALBERT
She. .. please renenber this was a
very, very old wonman.

CARDI NAL CARANMANY
Al bert--

YOUNG ALBERT
The ol d woman sai d she was once
best of friends with the girl you
seek- -

Caramany waves his hand -- urges Young Al bert on.

YOUNG ALBERT
--sixty years ago.

Caramany | ooks relieved -- not surprised.

YOUNG ALBERT
She’s very ol d, Your Em nence.
Very, very old.

CARDI NAL CARAMANY
I wish to neet this very, very old
wonan.

| NT. CAFE ROVA - NI GHT
Dimy lit. Cozy. Violins PURR in the background.
Adam and Donna sip wine at a table in a far corner.

ADAM
(Mandar i n)
Do you cone here often?

Donna LAUGHS

DONNA
(Mandar i n)
That line is corny in any |anguage.

ADAM
(Russi an)
Your Mandarin is excell ent.

DONNA
( Port uguese)
| amfluent in... everything.

20.
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ADAM
(Engl i sh)
Inall my years |’ve never net
anyone quite |like you.

DONNA
(Engl i sh)
I woul d hope not.

ADAM
Wl | traveled. Rich. Beautiful. And
confident to the point of
arrogance.

DONNA
VWhat’s not to |ike? You do |ike?

ADAM
Very nuch.

She reaches across the table, takes his hand:

DONNA
You are... okay.

ADAM
I m over whel ned.

They | ock eyes for a BEAT. Adam takes her free hand -- rubs
her fingers:

ADAM
If it wasn’t for this dam peace
conf erence- -

DONNA
VWhat ?

ADAM
My days are full. Negotiations.
Meetings. Phone calls. There's no
time to... to get to know you
better.

DONNA
Does your governnent own your
ni ghts al so?

ADAM
Sonet i mes.

DONNA
And toni ght?



22.

Adam peels of f a nunber of Euros -- tosses themon the table.
He assists Donna from her chair.

She nmoves in real close -- gives Adam a kiss. Nothing
passi onate. Short. Sweet.

DONNA
Let’s take you for a test drive.

I NT. THE VATI CAN - CLEMENTI NE HALL - DAY
Total silence. Del egates focus on Adanmis enpty chair.
Aiff fidgets -- wilts under the pressure. Addresses Jun:

CLI FF
M ster President?

Jun acknow edges him

CLI FF
As | am sure everyone is well aware
Speci al Envoy Lazzaro has been
under extreme... stress.

H s gaze sweeps annoyed del egates: no Happy Canpers here.

CLI FF
| ask for your patience. | am
certain Mster Lazzaro will be well
enough to continue this afternoon.

Jun frowns -- zeroes in on Admral Maxi nov:
JUN TAI WE

Adm ral Maxi nov? Any objections to
a short recess?

Maxi nov shakes hi s head.
JUN TAlI WEI

Good. And if you have the tine,
pl ease see ne after we adjourn.

Jun picks up the gavel: BAM
JUN TAI WEI
We are adjourned until two this
af t er noon.

Ciff turns to an Al DE



23.

CLI FF
Fi nd hi m Now

CUT TGO

EXT. SMALL Al RSTRI P QUTSI DE ROVE

Smal | aircraft: Piper; Cessna; Beech pepper the tarmac |ike

colored confetti -- glisten in the Mediterranean sun.
Adam energes froma hanger -- strides toward a 2009 Pi per
Meridian. He wears an Orange junp suit -- a parachute over
hi s shoul der.
Donna follows -- chute already strapped to her back.
DONNA
Hey, wait up!
Adam sl ows -- she catches up
DONNA
Jesus, Adam You ashaned to be seen
with me?
ADAM
Ner vous.
DONNA
I do have that affect on nen.
ADAM
And... | really shouldn’t be here.
DONNA

One day, Adam One day for
yoursel f. You deserve it.

ADAM
There’ s somet hing el se.
DONNA
What ?
ADAM

I don’t like heights.

She links arnms with him



24.

DONNA
You'll love it. Such a thrill. The
ground racing toward you at eighty
m | es- per-hour. Nothing better
except, maybe- -

ADAM
Don’t you worry your chute m ght
not open?

She LAUGHS.

DONNA
Jesus H Christ! You are afraid!

ADAM
O dyi ng?

Adam LAUGHS.
DONNA
Doesn’t matter. If your chute
doesn’t open... enjoy the ride.
You' || never feel a thing.

CUT TGO

EXT. PORTO RUFI NA NEI GHBORHOOD

A canyon of Mediterranean architecture overl ooks a river of
cobbl estone. In the bright Italian sun OLD WOMEN hang out
second-story w ndows and exchange gossi p.

A Vatican lino pulls to a stop. Cardinal Caramany and Young
Al bert energe.

The A d Wnen spot the clerics -- stop their chatter -- cross
t hensel ves -- retreat into their hones.

Young Al bert marches to an ancient, weat hered door: KNOCKS.

OPEN COURTYARD - LATER

The two clerics relax around a weat hered table. Young Al bert
reaches for an iced pitcher of |enobnade, pours.

Cardi nal Caramany DRUMS his fingers.

OLD WOMAN, 80s, traditional dress, glides down two steps.
Excitenent in her eyes -- a spring in her ancient |egs.
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She waves sonething in her gnarled hand, reaches Cardi nal
Caramany -- hands it over. A photograph:

I NSERT PHOTO

Tattered. Black and white. TWO YOUNG WOMVEN: one wears a
SCHOOL UNI FORM the other the uniformof a fascist youth
group called G ovani Fasciste. This girl is the spitting
i mage of Donna.

BACK TO SCENE

CARDI NAL CARANMANY
(in ltalian)
When was this taken?

OLD WOVEN
(in ltalian)
Ni neteen-forty-two. On ny
ei ghteent h birthday.

CARDI NAL CARAMANY
(in ltalian)
You were beautiful.

ad Wrman blushes -- dism sses his remark with a wave:

OLD WOVEN
(in ltalian)
It was a long tinme ago. No?

CARDI NAL CARAMANY
(in ltalian)
And the girl with you?

OLD WOVEN
(in ltalian)
My best friend. Maria. Maria Lucia
G ovenucci .

CARDI NAL CARAMANY
(in ltalian)
May | borrow this?
Of Add Wnman’s | ook.

CARDI NAL CARANMANY
(in ltalian)
Only for a day or two.

CUT TGO
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I NT. PIPER MERI DI AN AT TEN THOUSAND FEET

At the opened hatch Adam and Donna brace thensel ves agai nst
hurri cane-force w nds.

DONNA
(yells)
Ready?

Adam nods. She pulls down her goggles, gives a ‘thunbs-up’
and | eaps.

Adam peers out and watches her plunge Earthward. He pulls
down his goggles -- junps. Enters:

FREE FALL

Rockets straight down. A human bullet.

He reaches Donna, spreads his arns and |legs -- slows. Matches
her speed.

Together they glide; tunble; roll. The ground approaches
faster. And faster. And faster.

In a field below a bulls-eye painted on the grass grows
| arger and | arger.

Adam points to the target -- Donna nods.

She reaches out -- grabs Adami s ripcord -- pulls. H's chute
unfurls: SNAPS OPEN. He appears to rocket straight up.

Adam finds hinself at the mercy of the wind and his own
limted skill and watches in horror as

SEVERAL THOUSAND FEET BELOW
Donna plunges ever faster toward the target: a human neteor.

DONNA
1100000000001 ,0000000000/

She pulls her cord -- chute rel eases--
--never catches air.

She SLAMS into the ground with an ugly THUNK!
Bounces once.

Rol s twi ce.

Cones to a rest.



Adam | ands nearby -- releases his chute. Races to Donna.

Kneel s next to her still body:

ADAM
Damm you, Donna! Damm you

Her eyes flicker; flutter; open. She smles:

DONNA
VWat... a... RUSH Mkes ne feel--

Adam pul I s back. Relieved. Confused. Both at once.

ADAM
You' re-- how?

DONNA
Mmmmmmm Ki ss ne. Make | ove to ne.
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She pulls himto her -- kisses himw th nore passion than

Adam has ever experienced. He pulls her chute over their

i ntertw ned bodi es.



